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RARE REVOLUTIONARY WAR MILITARY PORTRAIT
JOINS THE COLONIAL WILLIAMSBURG FOUNDATION COLLECTIONS

*
Williamsburg, Va. (Nov. 8, 2018)—Likenesses of British officers who served in the Revolutionary War are
rare. Therefore, the Colonial Williamsburg Foundation’s recent acquisition of the first bust-length, British
military portrait for its collection is significant especially given the connection of this oil on canvas to events
that happened nearby. The subject, Major Patrick Campbell, was a Scottish officer who served in the British
lines at the Siege of Yorktown. Until the last few decades, theortrait descended through the family of
Campbell’s sister.
“To be able to accurately depict our nation’s enduring story, especially people who participated in events that
happened in such close proximity to Williamsburg, is essential to our mission,” said Mitchell B. Reiss,

president and CEO of the Colonial Williamsburg Foundation. “The exceptional portraits in our collection,
such as that of Major Campbell, enable us to fulfill this duty in an authentic way.”
The portrait of Campbell joins Colonial Williamsburg’s important collection of militaria pertaining to the
Siege and Surrender of Yorktown, which took place approximately 13 miles away. The collection includes
maps such as Joseph Frederick Wallet Des Barres’ “A Plan of the Posts of York and Gloucester” (1782) and
Major General Marquis de Lafayette’s manuscript field map used during the Virginia Campaign. Among the
paintings are James Peale’s group portrait of George Washington and his generals after the surrender and two
by French artist Louis-Nicholas Van Blarenberghe after drawings from eyewitnesses to the siege and
surrender. The collection also features objects relating to other regions where the Revolutionary War
occurred.
“Our goal is to tell the whole story of the Revolution in Virginia,” said Ronald L. Hurst, the Foundation’s
Carlisle H. Humelsine chief curator and vice president for collections, conservation and museums. “Objects
such as the portrait of Patrick Campbell allow us to put faces on the players and therefore humanize these
events that changed the course of American history.”
The portrait of Campbell was painted in Scotland by an unidentified Scottish artist in late 1775 or early 1776
after Campbell was commissioned into the 71st Regiment to see action in the Revolutionary War. (He also sat
for two portraits by John Singleton Copley.) Campbell is shown in the uniform of the 71st Regiment prior to
receiving command of the Grenadier Company of the 2nd Battalion, at which point a second silver epaulette
was added to his uniform. His military career in America was vast: he served in the New York Campaign of
1776, the Philadelphia Campaign of 1777 and sailed to Savannah in late 1778 where he fought in the
Campaign of 1779. In December of that year, he was captured aboard a sloop sailing to New York and taken
as a prisoner of war to Newport, Rhode Island. He was exchanged back to the British for an American officer
of the 2nd Virginia Regiment in 1780. On Jan. 1, 1781, Campbell married Sarah Pearsall, a young woman
from a prominent Loyalist Quaker family in New York City, with whom he fathered a son. Campbell
survived in the British lines at Yorktown in October 1781, where he surrendered as part of the garrison of
Redoubt #10, the earthwork fortification in the British defensive line protecting the town. He died in New
York City in 1782 and was buried there.
The acquisition of Major Campbell’s portrait also exemplifies the collaborative efforts between two Colonial
Williamsburg curators, who each brought forth their expertise in different media: Laura Pass Barry, Juli
Granger curator of paintings, drawings and sculpture, and Erik Goldstein, senior curator of mechanical arts
and numismatics. “It’s always a win-win situation for Colonial Williamsburg when two specialists can join
forces on a project. I am fortunate to be able to rely on Erik for his expertise in military history, especially the

people and events of the American Revolution,” said Barry. Added Goldstein, “And, I am appreciative for
Laura’s insight into the context for which this portrait was made. Together, we’re able to better understand
and therefore tell a more comprehensive story about objects like this in our collection.”
Generous donations by the Friends of Colonial Williamsburg Collections made this acquisition possible.

The Art Museums of Colonial Williamsburg remain open during construction of an entirely donor-funded
$41.7 million expansion. Additional information about the Art Museums and Colonial Williamsburg as well as
tickets are available online at colonialwilliamsburg.com, by calling 855-296-6627 and by following Colonial
Williamsburg on Facebook and @colonialwmsburg on Twitter andInstagram.

About the Art Museums of Colonial Williamsburg
The Art Museums of Colonial Williamsburg include the Abby Aldrich Rockefeller Folk Art Museum and the DeWitt
Wallace Decorative Arts Museum. The Abby Aldrich Rockefeller Folk Art Museum, celebrating its 60thanniversary in 2017,
is home to the nation’s premier collection of American folk art, with more than 7,000 folk art objects made during the 18th,
19th and 20th centuries. The DeWitt Wallace Decorative Arts Museum exhibits the best in British and American fine and
decorative arts from 1670–1840. The Art Museums of Colonial Williamsburg are located at the intersection of Francis and
South Henry Streets in Williamsburg, Va., and are entered through the Public Hospital of 1773. Expansion of the museum
broke ground on April 27, 2017. Once completed, the museums’ expansion will provide a new entrance, improved public access,
increased exhibition space and guest services among other enhancements. Museum hours are 10:00 a.m. to 7:00 p.m. daily.
About The Colonial Williamsburg Foundation
Colonial Williamsburg operates the world’s largest living history museum, preserving Virginia’s 18th-century capital as a fully
functioning city. Fun, engaging experiences transport guests back in time and highlight the relevance of America’s founding era to
contemporary life. The Colonial Williamsburg experience includes more than 500 restored or reconstructed buildings, historic
trade shops, renowned museums of decorative arts and folk art, extensive educational outreach programs for students and teachers,
lodging, culinary options from historic taverns to casual or elegant dining, the Golden Horseshoe Golf Club featuring 45 holes
designed by Robert Trent Jones Sr. and his son Rees Jones, a full-service spa and fitness center managed by Trilogy Spa, pools,
retail stores and gardens. Philanthropic support and revenue from admissions, products and hospitality operations sustain
Colonial Williamsburg’s educational programs and preservation initiatives.
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*Portrait of Major Patrick Campbell, unidentified artist, Scotland, 1775-1776, oil on canvas, Friends of Colonial
Williamsburg Collections, 2018-26.

