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THE COLONIAL WILLIAMSBURG FOUNDATION ACQUIRES
ITS FIRST JUDAICA OBJECTS FOR ITS COLLECTIONS
ALONG WITH ITEMS DEPICTING
THE EARLY ANGLO-AMERICAN JEWISH EXPERIENCE

Williamsburg, VA (April 2, 2019)—The Colonial Williamsburg Foundation has recently added several
important objects of Judaica to its collections: a sterling silver and gold Kiddush cup and a silver and
gold yad (or Torah pointer). These mark the first such objects in the Foundation’s holdings and exemplify the
concerted efforts in recent years by the curators to acquire objects and address the stories of all early
Americans while remaining true to their long-standing strength in British and American decorative arts.
Additionally, objects that represent the early Anglo-American experience have also been acquired. These
include an alphabet sampler created by a Jewish schoolgirl that is unique both for who made it and where it
was created, as well as Chinese porcelain pieces that were owned by prominent London Jewish families.
“The Colonial Williamsburg Foundation sees the objects in its collections as documents of the people, places,
and events of the past,” said Ronald L. Hurst, the Foundation’s Carlisle Humelsine Chief Curator and Vice
President for Collections, Conservation, and Museums. “Because we use these objects to tell the compelling
stories of early Americans, we seek to acquire things that speak to the full range of their experiences,
whatever their race, religion, gender, age, or cultural ethnicity may have been. These latest acquisitions mark
important steps toward that goal.”
The silver objects are noteworthy additions to the collections as they represent a faith that was more
prevalent in early America than most people realize today. They also span the realms of public and private
worship in the Jewish religion. Kiddush cups are used both as part of family worship at home and as part of
congregational worship, while the yad is used in congregational worship in a synagogue. The Colonial

Williamsburg curators know that these specific examples are representative of what was owned and used in
early America.
The Kiddush cup, which is used while reciting the blessing over wine (the Kiddush), is
part of the commandment from the Torah to sanctify the Sabbath (Shabbat). Before the
Friday night meal on the eve of Shabbat, the tradition dictates that a family’s Kiddush
cup is filled with wine and held as the blessing is spoken, usually by the head of the
household. Few ceremonial Jewish objects from the early Anglo-American world are
known today. This Kiddush cup, probably made by William Harrison I (active ca.
1758-1781) in London about 1775, was the first piece of silver Judaica to be added to
the Colonial Williamsburg collection. It is an elegant example with a circular stepped
foot and a tapered stem that supports an egg-shaped cup with a gilded interior. It is engraved with three lines
of Hebrew, “Remember the Sabbath day, and sanctify it,” within a shield suspended from a bow-knot and
flanked by slender foliate sprays.
The yad, which literally means “hand,” can be interpreted
as a representation of the hand of God and is used as a
pointer during Torah readings, which allows the rabbi to
follow the text without physically touching the sacred
scrolls. The chain on the yad was used to suspend it from
the Torah scrolls when not in use. This example, made in
Birmingham, England, between 1843-1844, is made of
silver with gold gilding, which was the predominant
material used to make yads since the early 1600s. It features a long wand of quadrangular shape that is engineturned and engraved with foliage and has a media band also flanked by foliage. One end of the yad has a
foliate-engraved knop with a suspension ring and hanging chain. The other end has an applied cast hand with
an extended index finger wearing a ring. There are traces of gilding on the hand.
Also providing a glimpse into the Jewish experience in the early Anglo-American world, are a recently
acquired schoolgirl sampler and Chinese porcelain objects:

The alphabet sampler by Rachel Cole (1854-1922) is an important addition to the
textile collections. The most significant facet of this unique object’s story is its
maker. Rachel Cole, who was born on August 18, 1854, in Chicago, was the
daughter of one of the city’s earliest Jewish families. Her mother, Sarah Frank, was
an immigrant from Germany, her father, Samuel Cole, was an immigrant from
Austria who was a co-founder of the Kehilath Anshe Ma’ariv (K.A.M.)
congregation, which became Chicago’s first Jewish synagogue. Samuel Cole was also
the president of the congregation for approximately one year. The sampler, which
Rachel may have made at the K.A.M. school where she studied after graduating
from one of Chicago’s public schools, is also unique as it is the only identified
sampler marked “Chicago,” and one of just a handful of known samplers created by
Jewish schoolgirls. The colorful sampler is marked with the place name of Chicago, Illinois, and with the date
1868. Few, if any, samplers from Chicago are known to survive, probably because of the Great Chicago Fire
of 1871, which destroyed much of the city. Ms. Cole lived within just blocks of the approximately 3.3 miles of
area consumed by the conflagration.

The prominent Sephardic Jewish D’Aguilar family
were London merchants and sugar planters in the
eighteenth century. This hard-paste porcelain stand,
made in Jingdezhen, China, around 1795, is
decorated with the family’s crest and is from just one
of several armorial services that was ordered by the
family. Most likely it was owned by Solomon, the
fifth son of Don Diego D’Aguilar.

Also made in Jingdezhen, China, around 1805, is this hardpaste porcelain cup and saucer that is decorated with the coat
of arms of Neilson impaling Goldsmid. Aaron Goldsmid was
a merchant in Hamburg and left there in 1765 to settle in
London and establish the firm of Aaron Goldsmid & Son.
Aaron’s second son, Asher, helped establish Mocatta &
Goldsmid, which was a bullion-brokerage firm to the Bank
of England. The Goldsmid family was known for its

philanthropy and financier endeavors throughout the eighteenth and nineteenth centuries. It is most likely
that this cup and saucer were made for a daughter or niece of Asher Goldsmid.

The Kiddush cup was purchased with funds from The Antique Collectors’ Guild. The yad was purchased
through the generosity of the Hugh Trumbull Adams Fund. The Chinese porcelain objects were acquired
with funds from The Buddy Taub Foundation, Dennis A. Roach and Jill Roach Directors.

The Art Museums of Colonial Williamsburg remain open during construction of an entirely donor-funded
$41.7 million expansion. Additional information about the Art Museums and Colonial Williamsburg as well as
tickets are available online at colonialwilliamsburg.com, by calling (855) 296-6627 and by following Colonial
Williamsburg on Facebook and @colonialwmsburg on Twitter and Instagram.

About the Art Museums of Colonial Williamsburg
The Art Museums of Colonial Williamsburg include the Abby Aldrich Rockefeller Folk Art Museum and the DeWitt
Wallace Decorative Arts Museum. The Abby Aldrich Rockefeller Folk Art Museum, celebrating its 60th anniversary in 2017,
is home to the nation’s premier collection of American folk art, with more than 7,000 folk art objects made during the 18th,
19th and 20th centuries. The DeWitt Wallace Decorative Arts Museum exhibits the best in British and American fine and
decorative arts from 1670–1840. The Art Museums of Colonial Williamsburg are located at the intersection of Francis and
South Henry Streets in Williamsburg, Va., and are entered through the Public Hospital of 1773. Expansion of the museum
broke ground on April 27, 2017. Once completed, the museums’ expansion will provide a new entrance, improved public access,
increased exhibition space and guest services among other enhancements. Museum hours are 10:00 a.m. to 7:00 p.m. daily.
About The Colonial Williamsburg Foundation
Colonial Williamsburg operates the world’s largest living history museum, preserving Virginia’s 18th-century capital as a fully
functioning city. Fun, engaging experiences transport guests back in time and highlight the relevance of America’s founding era to
contemporary life. The Colonial Williamsburg experience includes more than 500 restored or reconstructed buildings, historic
trade shops, renowned museums of decorative arts and folk art, extensive educational outreach programs for students and teachers,
lodging, culinary options from historic taverns to casual or elegant dining, the Golden Horseshoe Golf Club featuring 45 holes
designed by Robert Trent Jones Sr. and his son Rees Jones, a full-service spa and fitness center managed by Trilogy Spa, pools,
retail stores and gardens. Philanthropic support and revenue from admissions, products and hospitality operations sustain
Colonial Williamsburg’s educational programs and preservation initiatives.
###
*Kiddush Cup, probably by William Harrison I (active ca. 1758-1781), London, England, ca. 1775, silver (sterling) and
gold, Museum Purchase, The Antique Collectors’ Guild, 2016-1; Torah Pointer (Yad), Birmingham, England, 1843-1844,
silver and gold (gilding), Museum Purchase and Hugh Trumbull Adams Fund, 2018-326; Alphabet Sampler, Rachel Cole
(1854-1922), Chicago, Illinois; dated 1868, wool embroidery threads on a cotton ground of 20 x 20 threads per inch,
Museum Purchase, 2018.608.1; Stand, Jingdezhen, China, ca. 1795, hard-paste porcelain, Museum Purchase, The Buddy
Taub Foundation, Dennis A. Roach and Jill Roach Directors, 2016-116; Cup and Saucer, Jingdezhen, China, ca. 1805,
hard-paste porcelain, Museum Purchase, The Buddy Taub Foundation, Dennis A. Roach and Jill Roach Directors, 2016117, A&B.

